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The darkest hour... 



j 


is before the dawn. 



I still remember' 1 , said astronaut Neil Armstrong, "how 

” / ~ r ' / ' 

i suddenly realised on the way home in Apollo XI,that 
that tiny,pretty little blue pea was the earth.I held 
up my thumb and shut one eye - and my thumb blotted 
out the earth.I did not feel like a giant.I felt very 


9 


very small". 
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Hie 


, they don't seem to mind^ on ,go,you h 

or*en\e con go home', 

wishing our iiv --strht.R etc... 


have to. 
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into the togs, 


There are many applications where waveguide runs are 
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^ou'vUot ll^VVltsTllne trailing 

Ra d zor C tlades in pockets, and lies in man 

Ml/Sand. 

range of catalogue Tney S6 6ID SO surprised, ’ ;r t st*" 

The expertise and tt And seem to push the Tact aside 
specialised products That alot come home with no fjnrpr 

can be applied to th And diseased, i angers,no toes, no hearing, 

assemblies for high In body and mind, 

relation to the Aer But then i suppose, it's not all Of uc 
The Company Some seem to enjoy, and revel in it * 

specializing in th And never eet hurt » in body or mind. 

microwave testing as part of the overall requirement. I a nniu«»u-. * 

Ml/Sanders is closely * , .. _ * §_ olirp 

major Systems produce And it takes 80 other things, 

microwavesub-assemb But 1 know *6 should be g 

Ind yes,of course it has to be done, 

But only the essentials, 

And not stuck at one, 

While others have no such furu 

Sd what of those that do nothing.. _ 

That hurts in body and mind, t areusedto 

f IX SSi'ttS Se lon-t care, ?%£ 

They Aould have their hands “^> 8r * d EtI 1DB ’ 1 

standards. And their minds tormented,as ours, 

Or are they already? r 


an example of which 
and flexible wavegur 
A special Departrr. 
microwave units and i 
manufacturing machir 
A fully equipped e 
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W w.ide' that has been well known 
as been included in a wide variety of 
>r, non-critical areas, to the most 
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o that the best possible 
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)ng construction, 
■>igh‘peak power 
high rel. applications 
iuide available. 


Yet,driven on we go, ' 

Strange really. 
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_ _y^ers,hearing, legs, and crack 
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But perhaps i'm 
Perhaps it is my mind, 

That is diseased, 
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This really is all there is. 
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‘itiurns. cook tor 20 min only; bought by Bibendum. 113 
don't thicken the juices vet . Recent* Pa^ RnaH NWI.who 

s,it taught us now a group of individuals can work together end ystsare 
put a message across which reflects the views of eech member of the ‘ ,is,ed 
band.Also we leart alot about how to stage gigs and the way people ^ 1 time f s 
can mess you around and let you down.So now we feel that we are tnore^^ 
aware and in control of what we are doing. _ au ceio r thecauli- GHpaneiwhenlboughtitfrom 

flower can be prepared then W H Cullen's, who may still 
j. ts vnur nn ma z a . frr>7en Thaw at coo! room have some, at £4.25. 
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place?r*WMta £ „®* or does the message take first. 
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e find that the message is the inspiration for what we' do*,Si the^ 

g the me^ssage^ across.^ on a Sam^hurys Vintage Selection 

vour life.any opinions on them? >b would be the strong 
* , ;,» bcivnly. nevzt; tne ana peppery Chateau La Bone. 

ame drugs,particularly marijuana',are"Tooked ":' c r e 
upon as rebellious and somehow Alternative*-but they simply reflect' 
a willingness to run away from problems,AND at the same time fatten 
the wallet of the drug industry. 
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A room,everyone talking.everyo ne moving, 
silent and still.'HP P 


man 


es a quick glance s 


TT^h 5 ^ ^-^een beFo 
d__i^quickly and firmly turnpd 


not move 


e does not move 


snapped beck intn 


e cannot move 


because nothing is to 


all look around them 9 they can ^ae 


We move,but are never allowed to change direction 


A DOG suffered dap 
«|9&7 after a vandal pwt 
a tight rubber baud 
around its throat and bid 
it under Us collar. 

Before the dog's owner, 
Clifford Robinson, fenad 
the band, it had earned] 
an lnch*deep gash across 
the throat from ear to* 
ear. ^ 

Clifford, of Saltburn 
Road, Thornaby, Cleve¬ 
land, said yesterday: “Wo 
had to have the dog put 
down.* , , 


Who are Tou^The image stared hack from the mirror,xne gaze « B 
distant,and seemed to go right through him.Reflected behind him was a 
wide open country side, thriving with wildlife, fresh, alive.The image 
hade contented smile.seemed satisfied, untroubled J jintquched_ ; ^_- 


»as if in a photograph,a moment in time 


to stare, it s expression seemea x-o cnange 
face of intense horror was reflected,so 
v>«n h«d it seen on the other side of the 


and yet,as it cont 
s li gat ly, mome nt ar i ly 
hollow,so empty..wha 
mi rror? — 


Work to stop the 


blinding, poisoning, 
burning, mutilating, and 
irradiating of these 
defenceless creatures. 


AGAINST ALL ANIMAL EXPERIMENTS 


16a Crane Grove. Islington. London N7 8LB 01-6071545/1892 
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coni Act +htm pt tfpw 5«y, 3 B Aimer AI PUc*, 

Srtirh'r\q, Scotllnd, FM 2 (t. 

Poliikol Ajj/um hilt h tin Ctffiksi. and ju 

of bktir etat o«t t/tkic tste 
-Prtsk tilt*', Jed /j pm A 4 Jtf A/* ^ 

lyrics feurettuU shmJ-t. A aid J»*tc fits is 
nit And ne»J, or sooty. JtpemJtAq or i /uv 
/*Mp *4/r 7 l At*J tb print! Vtry Pem/imf kkud. 

/ikkJt 9%t . AtUf ftZ ft* J*e toAAt 

they Ukd to sAq kjAom / i^roto b Mom, MaaI/ 

llet tb tiMfty tor anuJAnMy t-hl <j*tStio*s, 

Mid 04 . 


?;i (is t 


g ot of your songs are qi 

m the usual noiseTl — - ~T 

iterate It set out to create one sound,or to dellfcerst 
e have not deliber&Le ij bev uu s pose.Both the 

li berate ly avoid anothrri*. j«t play «hat je “ tal/ro J k typ .stuff 

bassist and the guitarist are mai j . that might explain 

while me and the drummer are mainly i>"to piunk ,bo xnau » ^ ^ 

son»e of the stranger the old cli che Somewhat, •beauty isj 

what ve view bb good rousie,,t^- a y—ren -w-• ' r 

the ear of the beholder'. Kft A Bffr - 


a way~l 
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IM ^ «HH 


Mil l 

band ?J 


lived in'proteEt groups'outside the 

3^A-? ra- w --— 

loreenpeace,Hunt Saboteurs,CUD“omens Aid^mon* ni^ Cr ° upE 66 Green 
view such Unvolvement as the logical pxtlnJi S °^f^ s * BB Blcally we 
sing.There*e got to be more tc ?* ^ a Urrics tftt we 

up_on_stage . ^ —*-- ^ 


Ie~Tt easy to practice 


gigs et c in 


area 


Jo not very ,basically^e^useo^ drummer happens to live 35 miles 
Btfc away from the rest of the band (drummer bassist singer),and this 

causes obvious hassles.To add to these problems,the hall where we use 

I i!used to practice for free in Edinburgh,we have just been flung out of, 
jGo at the moment,we are not practicing anywhere.Gigs too,are quite 
f hard to come across.Alot of places won't take us because we are 
■^supposedly a 'punk* band.The gigs that we have played,have either 
been organised by ourselves,or by other bands that we know(thanks to 
1 Alternative,Abuse,Skin Deep),or,have been benefits that we have 

played with other non-punk bands.Our two most recent gigs to date 
wewwere for CND with a hippy band,and at a folkFOLK festival in , 

Stirling.As you can see,we don't want to limit our audience,and we'll > 
play to anyone who will listen.Playing such things as the folk 
festival mean we get across to a wider,uninitiated audience,ifoo are 
probably not sympathetic to what we are singing about.Playing to such" 
non-converts,is,in terms of our 'message',alot more productive than 
playing to punky audiences .who are probably in agreement with most oJ[ > 


Iwhat we are saying anyway.fe 




Do you 


rfiftd *Z..ineS 


hould the try to ever- 
ule the decision to the 
er Eouitf Very 


iu* migration. In* tor the Ooveminent 

Shadow Environment was the disaster of the 
secretary Jack Cunning* sale of Enterprise Oil 
hsrr spoke of his ‘gluplty- Yesterday's Financial 


Yes,especially ones with big PA centrespreads ha ha.Seriously though he 
i do like most 'zincs alot.Kost of them represent a very healthy •.{,' 
underground trend that manages through alternative 


on 


.istribution,8aleB,printers etc,to avoid big rip-off business,and thi 
/this can only be a good thing.They give alot of small bands such as |u 
ourselves coverage that we would not oterwise get,and although many iff 
of the articles/band questions that appear are tending to become a JJ’ 
-^blt cliched, (is he hinting at something here!fih),the standard of many** 
^ia extremely high, inf ormative and thought provoking.Basically it [Jj 

11 shows that people rcan get off their arses and do someth *20 

^something for themselves,and in this 1 am in wholehearted agreement.. 0 " 
. .DTY not Ekfl 1 believe 16 the appropriate slogan for the moment, 9 , 

wdssrmrmm ■ ■ . . . .. — y 1- 1 1 1 111,1 ’" [Tf 


po youJb^Liev 

'.uTic Itself 
yr or deaf or 

v». 



Susie can chance any thing j 

I I I BF J i JHLJHBU I JT -» f 

can't change much,apart from making people happy or sad 

whatever the case may be,but the lyrics,ie the music as a 
E:Vtedium for a message,ought to in theory hove as much potential'for 
rhfinrinp a6 any other form of communication,poetry,art,TV etc.I think 
f-tpunkftobit’s credit has at least made alot of people think about 
•various things.Although i disagree with slot of whet they say now.it 
wob r.rass who introduced me to the theories of anarchism,and many 
IfL^ave now become more aware of eg animal abuse thrugh listen 

W iL t0 the lyrics of various punk bands. Obviously music is e - oi nc*not 
vto incite a revolution,but i do think it can and does have a 
rreat effect on those who lieten.If you take the opposite in^musie to 
Funk,. .disco,which has a jiegative effect o n the listener^ns -eae ^of 
- to stimulate thought through the lyrics,it espouses 


ing 
J going 
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_____ if 

jjf Well,l B"p6se,as PoliticaT Asylum is a ban^the music comes first,If 
jj there was no mu6ic,we wouldn't be a band!Hoyever we are an overtly 
apolitical band in the sense that the music is a erriage for the lvrie 

KSSVU.V^leh are ARE 

conpdered.We aim to get our over our particular'message’through the 
music.Say ing this however,we do take 4ha. seriously thenon-musf^al 
of the band,and 2 membere of the band Ste and Steve,he?p the 
withour non-musical output,handouts,artwork,articles etc 
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,.or new tape 
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5i J ill 111 mi [ a 


hope one 


can't 


to do bo a 
afford to 


when,as we 
^ "-elying on 

nd we are etill paying 


4K 

single, an 
release the single 


111 IT 

a new 


releases? 

TTI "TkJ Mll - -ffniin 

demo,but I've 
our selves(and 


no idea 
are thus 


relying on some 
-nd we i 
don't really 



kind indie company to do it for us..hint hint..),a 
paying off the studio costs of the first demo,so 
know when the 2nd one will be forU.comIng.Soo n 1 hope 
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The NHS.and other such state •beneme'such as the dole'ere' 

hey^on-rJictl^Vf le ? Plnc UE 6weet ' If ^.masses Son't 
iS ^ s tate look benevolent 


all part 
• starve, — 

■ kind we are giving Talri you^*all"^thTs U pt r B i! X6 100 J benevolent, loo| how — 
Jof ordinary exploited people^ 11 le the labour _ 

laleo increase 4t peoples P rel We on SS # Jh!H P° EE ^ le . a " 4 they J 

|the state for so many things instead nf *i nntf te ’t e yOU have to go to 
to follow the leaders. Thuafthestste 1° ^ y° ursa ll-*.y°u have - 

«ork for it,and fight forlun^l^or^ou^c^nt^ etcl^t aE ' 

|-rt of the process that keeps us in our piece ^ atc) • It le al l Pa - 

d 

f 1 . 11 ? 0 "*; of SSrSof, 

5°T e T e T**javing ( said all t his,unfortunately we *3, 
notliv Ing in an ariarchist utopia, and untiI ‘ we’ 
'are.the HHS as it stands today.is a pretty 1 I 

~~t 1 * » W i —t—f—I 1 • ♦ 1 1 4 -1 1 - t » ■ 1 — » | ^ t 

essential facet of life,and generally provides— 
an excellent,free comprehensive service.4——f-4- 

II ♦ V-I f 


I - -4 I 1 - J ^JjPwork? 
;re , V - *H 1 1 4-1- 


-Fight the cuts 

H-hH 


Well,how many people today actually EKJOT their work/job.end of that' 
how much is productive/eonstructive?Work is one of the grieteet chain 
_-s around us todey.We ere made to feel that work,any work isT dmmS 
-ity,without it there can be no dignity.Yet this seme work ethic 
■condemns millions into doing the capitalist's dirty work and also 
■perpetrating the shit that we live in today.What is neceslai^ about ' 

'o£°£?nd n n a f ms ' or Ro i lE 1 *f*e">9r the televisions which pum^ul full' 
.of mind-numbing crap? What is so dignified ebout clocking on evenT ~ 

0D Production lines...end dying of aspestosis.or 
radiation sickness,or lung cancer,or lead poisoning 

Tu e f 6 la no ! hlD 6 *rong with work,as long as it's for'am'benefit not 
■theirs.Why do so many people spend their leisure time slaving away t 

■tending gardens...because they enjoy it perhaps,or because for them 
.It serves a purpose? 11,11,1 1 WiBD] 

' .1 j .i i i i i i i 


4-1 


Does the band classify it's bellefs?_ 


J- lMI [I 11 1 LJ I L I IJ Jf'us have' our' own' opinions on var 

We have no set malnifeBto,and ea p 0se cou ld be called anarchists 

-ious matters.Ste,Steve,and ^fseU i ®P° 8 ^ ec with the theories eapo 

and pacifists in so much & re*libertarians', in the sense 

-used “by “the two.I spose al F11 ch things as war/violence,animal 

that we are f?“! ; !^wTr o ed th^e e " h no h se1 8 im B eg::we are not’specific 



1 J ... U 4- 1 I 1-14 4-4 4-4 


about?- 


-ntinuing encroachment into the countryside C0Dcrci3sed » w ith the co 
1 _-J ~ 4 i . -t 4- I 1 i 1 | Pvi 1 


Wiat's the current line-up? 

l-U- I J 4 4 4 I. U-f 


Cheesy :guitar,Hamsey:vocals (these two are the founding membere wa;r 
back when...since then we have had about six bassists and bIx drummer 
-s!)Korman:base,Tam:drums,(Taa is also a member of the Abuse) Steve 
and Stejartwork, inspiration and veganwellies.' - 


mm 


. \N Tv \ > \ \ \ \ \ \ \ ' ' ^ \ \\\\\\>>'> N \ \ \ \ \ \ \ 

V Yeah,we've got a couple *^ne(well 3)new songs that aren't on the den >0 
demo,which we think are probably our best songs.The first,The Keepons Vs 
X s ibility ,ie a poem by Peter Appleton that we have put to music .The oth V\ 

B two are anti-meat eating songs,Symton and Vy purpose In Life,and V\ 
dubIc ftrrbA^ Yc**+- to them sort of sounds like a cross between Wln\V 
and The Slaughter,like a punky Dire Stralte• , \\\\\\\\\\VV 

(V 0bji2t't2‘ tootl^ 

Ko,i don't see anything wrong with that.In fact,it actually benefits 
Ou®#° r any other band greatly,cause it means that more people are gett 
\-ing to hear you,and these people are all future tape/record buyers 
end gig-goers. V v\' wsnnnvnnnxnnnsxvxnw**v.» 

‘ v \ > 7 >f caaolS To tht^aavs *** *** iomoit»o«cc ro. 

'M*tPT WA* AH* VtOLTHCt ASAW +/CrrTABLf 'A** 0 ?* 


WAAAH* VtOLTHCt V X 

r- v^' 

ing tapes is a viable alternative tn viiviri 
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lnyl release 
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\\ _ 
for cassettes 
cassettes 


y _ x , 

\\\\N \V 

tes. A' 


N\Do you think releasing ^af es Is a viable alternative \o 
X release a? v \\\\\x;\\\\\\x\\\\\\ x\ \ X 
O It could be,if there was a good national distribution : 

OxHowever at the moment.there is no good distribution for cassettes,so \> 
i\not many buy cassettes,or ere able to buy them compared to records.If \\ 
\ there was good distribution however, in many cases,cassettes could makXX 
X-e much better releases than vlnyl.You can get much more on a cassett\X 
V-e than a record for much cheaper, (even good quality cassettes such 
V&s metal ones can be bought for under £2 if you know where),and therevV 
O i« obviously the potential there for a much cheaper form of music tha^XX 

V\\\. «het do you tiiink of 'enimaa rights • ? s XsNNSNXNNX 

\\\\\w\\\\\\\\ N i V e ell the band. fsteve Ste rnyeelfVS 

v\. Personally 1 m ell pDr _, B _! tnE respectively) .As an anarchist,1 draw NX 
XXare also vegans and vegelar humans and animals.While we possess th^Xs 
VVno line between the freedom of humans ano anam^ Ke are ab i e ,if th\\ 

'X\-e capacity to J or V| ra thes^acte to humane.All the band are strnX 

.. 

V s In theory yes,in theory the Afghans are fighting a just war againe 
S\the Soviets,in theory,the 2nd World War was a just war against Nazism 
Oxin practice however,it has got to be remembered that it is US who 
0\figbt their wars .How many politicians /generals get hurt in wars.... 
Ov.-very few,yet what quarrel do we have with the Argentinian, or the 
NxAfgbanB with the Russians,fuckallSIt is the leaders,politicians,and 
X'generals who create the antagonisms and power struggles that lead to 
X^war.yet it is us who have to fight .If the junta in Argentina and the 
'OxBritish cabinet had to fight the Falklands war,i suspect that they 
VXwould soon find a peacefull solution,but no,it suit6 THEM to have a 
sX\war (before the Falklands,Thatcher was the most unpopular prime minis* 
X\minister ever,after the war,her rating shot up,and ahe won * ^ — 


on my terms,not theirs.I don't hate the Russians,! hate the Ru 



S X^leaders,i don't hate th 
xS/hate Americans,! hate t 
X s 6aid 'They Lie We Die', 


the Israelis,! hate the Zlonl6t fanatics, 
the Administration....get my drift.Who was 
cause they are too fucking right.Wars are 
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Your grey buildings look so dull in the sunrise. 

Your expensive cars look so stupid in the dark ness. 
Obey the law and you will be free. 

OBEY THE LAW AND YOTJ WILL BE FREE. 

TV ,flickers,and smiles,child cries and screams. 

The green grass sways in the wind, 

The green grass wilts under the nuclear age, 

The nuclear air, ri 

The nuclear sea, 

The nukiller future; 

It floats on the wind, 

It goes unseen,unnoticed, 

It swims in the sea, 

Tt sinks in the land. 
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It* s our world too. 

This is our world. 

A future without war. 

A city without people. 

A country without walls. 

A mind with no barriers. 

A child cries and dies.in 
A* rabbit screams,perfume 
A dog screams,cigarettes 
Acid rain*cancer,miximotosis,nuclear waste,the at om bomb, 
war,murder, 

And the countryside looks so nice in the sunshiny 
The corn sways so gracefully in the warm breeze 
Oh look,the rabbits are playing in the field,HT 
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* Take a breath on the morning breeze, 
Does it smell fresh to you? 


*• * 
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f Is the motorway nice to drive on? ; . •'\>t/ y* 

Is the motorway nice to drive on?. . * .** * .V * * - ♦ 1'’ ■" 
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TECHNIDUST 

"...this evening’s viewing on eye-tee-v...",it is cut short as 
Mr Seed turns down the sound in a moment of murky dissatisfaction and 
shuffles the easy chair he is rumpled into round on it’s squeaky > 
castors,so he’s facing the wall opposite the TV corner.Faint rays cav 
-ort on the paper,making even crazier patterns with the shadows than 
the pattern itself,and Mr Seed watches them with staring eyes and ope 
-n mouth.For it’s that time,that bit of the evening when the senses 
are both dulled and sharpened at the same time.So youcan be fascinate 
-d by something,only to have your attention snapped away by some 
sight or sound or smell,no matter how insignificant or constant,which 
proves to be equally...hypnotic.Uneventfull happening leads to wonder 
-fully dull occurrence in this universe of incarnate monochromes. 
Glittering gloom.Glorious technidust - there’s a kind of drab - ' 

treadmill magic about such infinitely grey moments;not that Mr Seed 
is sensitive to such things f At present he is looking at his -§r reflect 
-ion in the pain of the window,and is pondering over why he can't see 
the top of his head in there,and then his nose explodes and splatters 
flecks of flesh and blotches of blood all over the glass - but still 

he sits and stares.Hey - Seed - listen,YOUR FOSE HAS EXPLODED.Hmm 

m - he doesn't seem to noticejwell maybe i ought to try something a 
little more adventurous to get his attention.... 

Suddenly a writhing figure,with ’VICTIM' engraved on his forehead 
in tiny red letters appears and falls at Mr Seed's feet,rolling 
eround on the floor,screaming in agony - the rolling part is a little 
unfortunate,because it makes all the numerous thorns implanted in his 
flesh,that i've just decided to give him,dig in harder and rankle and 
irritate.Each thorn has a little note attached to it,referring to 
some time in Mr Seed’s life that he has been inconsiderate or callous 
or cruel etc.The man has a large needle in each eye - one with "ignor 
-ance" attached,the other with "guilty"...and his feet are caked with 
metaphors which have been layed on with a trowel by a rather unskille 
-d author....Mr Seed doesn't blink an eyelid - what a bastard,eh'’HEf 
SEED, CAN YOU HEAR 1,3!?THAT PATHETIC WRETCH IS THE GAP IN YOUR CONSCIEN 
-CE ,THE ALE STAIN ON YOUR SOUL:DON’T YOU CARE? EE IS YOUR CHRIST - 
THE WORLD AND YOUR FELLOW MAN ALL ROLLED INTO ONE,ARE YOU GOING TO DO 
NOTHING FOR HD/.? NOTHING AT ALL? ARE YOU GOING TO KILL HD/ WITH THAT 
KNIFE - "CALLOUSNESS"? ARE YOU REALLY SUCH A FOOLISH,UNCARING,HATEFUL 
fL MAN? But Mr Seed just sits and stares+stares*sits+stits+. 

Alright - this is my last try - BUT DON’T BLAKE ME, SEED, DON *T BLAKE 
ME IF IT SENDS YOU BARKY. 

The house dissolves from around him,his chair vapourises and it all 
oozes down a helter skelter slide into nothingness,leaving our Mr See 
-d suspended in a colourless,lightless void.Then ell the horrors of 
"Mans" inhumanity and the terrors of the nucleer holocaust and the 
aftermath,explode around him from all directions,teering at his psych 
-e with such force that it goes THROUGH him,forms only recognisable 
as something thet was once alive flash by in a carnival of sick 
twisted display;madness.seizes himjecstacy;sadness;death;love;hate; 
rage;joy - THE LOT. 

I’M THROWING THE BOOK AT YOU,SEED,NOTICE FOR FUCKS SAKE.... 

It continues and Seed is taken beyond any conception of experience 
that i could feel let alone relate to you,untill finally he is back 
in his chair,gazing into the window. 

- untouched - 

Mr Seed tears his gaze from the window with a perplexed look on his 
face - there’s a hint of concern in his expression - "maybe.he 
thinks.But then his face lights up and slouches further down;yes,it 
was just that the glass was a little werped after ell,he remembers, 
glass is actually a liquid,he learnt that in school,and with time it 
does run...Yes,thefe it is,the top of his head is actually there in 
the glass,staring back at him with empty,black holes for eyes.He swiv 
-els the chair back round to face the TV.He turns the sound up,and 
settles deeper into his comfortable chair.Surveying the screen with 
half-hidden blank eyes,he is amused by the tomato ketchup advert and 
he emiles a little.Everything is normal.He i6 safe.That is all. ^ 
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PsI'll try and make np the questions?! D cut - 

Do the name... 

:We had alot of trouble with the name,'cos like we couldn't egree on anythin 
-g.We bed a specific idea at a certain time,which we thought we virtually 
all agreed on,about not being able to communicate with anyone .That *s sort 
of all connected with the gig,isolation at gigs,that Eort of thing,the 
barriers that everyone puts up,we were desperately trying to find a way to 
phrase it*..and we came up with No Defences,and, .we are really unhappy with 
it!(laughs) 

sThat doesn # t really explain what it's about really.. 

P:Vhat Sid .said was it could be taken as a CND type thing... 
sBut that*8 no*t our Intention. 

:It*s to do with,err..personalitys,and having something to defend,and that 
if you have a personality then you have to protect yourself from other 
people's personalities.. 

:Don # t let anything get through..Just closed of to it. 


V° 8 Fbjznside, 
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sAlthough you interact with people,you never actually really interact,with 
them,because you're always protective. 

:Even supposedly open minded people tend to,you know it usually means they 
Just llEten to someone^ point of view,and Won't necessarily have an affect. 
Jit's hiding things,keeping things back,in yourself eswell,actually holding 
things back,which you'd say. 

:JUst 'cos you'd think what someone else would expect you to say. 

:Yeah well i suppose it's fear of Jwdgement aswell,fear of being judqed, 
sort of fear of being called bed or something*-- 3 

♦ ~ 

GIGS.fcil.ve only . ’ had like one person come up to me at the end of a 

gig without like there being any reason for him to speak to me,i hadn't 
given him a handout,1 hadn't bumped into him or anything,he just came up 
to me out of the blue and said what he said whet he thought about it.Be 
was fairly critical,and that was really good.Like one person in 12-13 gigs,! 
so many people.... 

P:That's strange that is,'cos usually when you're listening to a band,you're 

I usually thinking of something that you don't like,or vice versa.... 
:Yeeh,must do... 

P:I don't know..i've written to quite a few band6,but I've never actually 

I gone up to anyone after a gig,apart from...local bands that i've known 

before... _ 


mean we don't do it,do we? 


MO 


®£f£WCEs 


sBut then we don't,i 

jThat_'s ri§ht... 

. ** • . % 

** 

p : i think it's 'cos probably people would rather take the eesy way out,it's 
sort of alot easier* to talk about stupid things,than rather get into 
talking about the bomb or whatever.. 

:Yeah.but they're safe issuee aren't they? 

:But it's not safe how they affect your life those things.it's safe to 
talk about them as issues,something seperate...! think it*6 only safe to 
talk about them as issues...talk about them ts though they're seperate 
from u6,but it's not actually safe to talk about how they actually... 

how the idea of the bomb actually affects people's lift*. 

:Eveh 1fc)6e things aren't discussed that much ere they? 

P*:No..i was going to say,'cos i think thet's why people don't talk about it, 
•cos*if you try and talk to anyone,they Just try and make a joke about it, 
make it funny,do you know what i mean? 

:We11 all these things are Just examples of the madness eround,and ifyou.. 
:Yeah,but i mean you could talk about the bomb,like you'd talk about 
shopping in . * ,about how..what's it like with that sort to live 

with that sort of fear...and thet wouldn't be very safe. I feel as though, 
ther s things that i feel about the bomb,that tell me Just as much about 
how fucked-up my head is as...do you see what i mean?It's another mawifes 
-tation of society,but it affects us Just as anything else in 

society affects us.But if you talk about it as a factual thing es if it 
was them,their thing,and not about how it's come about,thet that'e like 
that,Just through people's mind6. 

:Yeah,it's the way,the attitude towards the world isn't it really,which 
16 what the bomb is. 

:And the way it'6 sepereted,everyone seems so surprised thet hthere's a 
bomb tK©rc but it seems a perfectly logical conclusion to the lest 1B0 
year8,the attitudes that have been about,it seems a perfectly...logical 
conclusion,it's not as if you could really expect anything else. 


It seems likely though,if you've been living like 38 years of your life| 
in a certain way,and a really strong character comes along and talks to 
you,for s6y 10 minutes,thay could make a very strong impact on you,but iVi 1 
very unlikely that if you then return to thet same situation you've been 
living in for the last 18 years that you're gonna change... 

PsThat's like you can chat in the evenings about things like..whatever, 
but then you're probably going back to the everydey routine... 

:That's right,and then just slot back into what you've done before... » 


P*WORK.. :That's part of the reason why people think that everything., 
because they're so downtrodden,'cos they're doing something they don't 
like to do,that's why they think most of the time thet their life is in 
somebody else's hands... 


: i qoh j, 


uuucibmua were is no eiiort to take control of their lifes 
if they really don't like it,'spose it's because they think everything is 
to do with things,and they don't th t it's not to do with things, (laughs) 
I mean it's not to do with things is it? It's to do with some things 
like heving food etc.. 


P :You mean not material objects,like colour TV's,like nice cers... 
:It*6 thinking that happiness can be bought... 


*:There is definitely a sense of a trap,which is hard to break for anybod \ 
-y in whatever situation you choose to put yourself in.Whether you choose 
to work in a factory,and do that to get enough money,whether you sign on 
and rely on those people working in factories,or whether you work a little 
bit,and try and do that .Whatever you do there is a feeling of being t 
trapped.You can't actually physically break it on your own,you can't step 
out of it... 

:If you think about it,materially everything thBt comes from the eerth is 
free.Nobody actually pays the earth to grow wheat,everything is free in 
the first place,some people,because they think they own lt,6ell it back 
to someone else,it's a human chain... 


4 
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P:Yeah,..the worker who goes to work end makes beans or whatever,end then I 
he has to go down the shop and buy them,So reelly he'6(or she'6..)maling ! 
the product,giving it to someone,and then they're selling it beck to him.’ 
:..*cos the nature of the whole racket..we can't- breek it on 

our own,we are deoendeDt on so many of ue actually making the change,that 
it takes a »coilosof amount of us to really break that,that 6ort of chain, 
you can't es a small group of people step outside it,unless you've got a 
bit of money to start with...(laugh). 

:But even then it's a kind of selfish,indulgent,hippy sort of cop-out. 
sit's a question of what to do against it,and not just going down to a 
gig and playing,with so-called like-minded people,it's not enough. 

:No,it's got to be an everydey thing. 

:But..you know there's lots of things to do,go and get a tin of paint and 
write something across the road,do some posters,take some down,stick some 
-thing through letter boxes. 

:Talk to people... 

:Like on the tube..talk to people.. 

P:Like on the street,most people just sort of look,never say hello or some 
-thing... 

:You don't even look at people,you sort of turn the other way.'.*(laugh) 
sYeah well...i think that's typically London.I mean i went up North 
recently,and it wasn't the same,! went to‘Shieffield,and people up there 
were really different,they were like really friendly end really helpfull. 
There wasn't that feeling of isolation thet you get in London,! mean Lond 
-on i6 like hell (laugh). 

jThat'e 'coe thet's like reelity thet piece,lt'e ell over the world in ell 
the cities. 

P:You could be right actually,'cos if you go to a little..like here you 
6ort of vaguely know most people. 

• It seems ludicrous that the closer you pack people together,the more iso 
-lated they become... 

P:It's amazing that you could feel lost in London! 

:And you feel it much more than if you're living where there's 25 people! 
P:That might be 'cos it's easier know people,you got more chence of knowing 
people... 

:But then agein there's that many more people in a town... 

5But then a city is so sepereted from anything that's any interaction 
with your environment,it's so much about your own space,that's how cities 
work.People have a workplace and their home,and it's not possible to feel ! 
that you can Interact with your environment,wheres you can in the country 
side. 

£Yeah,it all helps to alienate people... 


*:You depend on everything ee * coneumer In london,nothing le free,you pav 
for everything.. w r J 

2:Well you pay for everything enywhere really*? 

:Well you don't pay to go and .talk out here,walk out In the countryside. 

Y know you,don t have to pay for your fares or..well if you're In London 
you've got your houee where you live,anything else la a commodity.and 
don't quite know howto explain it really... there *e definitely no commun 
-ity at all. 

P :Perhaps it's harder to fill your passtime,or fill your life in London 
even though there's so much about. ' 

:Yeah i find it is. 

P:Like the only place you could be scared about welking down the street or 
you wouldn't want to go out,or you'd rather wEtch the TV. 

:It'e 60 fucking *«gly anyway!(laughs) 

P:Yeah,you probably work in a factory and if you go out on the streets in 
London it's probably much the same,noise and cars... 

:A11 got the same faces... 


♦ 
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? :Yeah.•1 don't know,i think the city is,err,inevitable or whatever,! think 
that you're going to heve a city with the emount of people we've got? 
:Ko..the city's come about because of industry... 

:Yeah,it's come about because of efficiency.. 

:The need to have a workforce present et the sight of manufacture. 
P:Yeah..in the middle ages,go beck alot of years,cost of the work was done 

et home... 

:Then at the beginning of the industrial age the peesents were driven off 
the land.• 

P*.Yesh,they decided it'd be easier to get people into a factory,do the 
•vork,then go home. 

:They used to catch kids,at one point,miles ewoy,put*em in fectorys,like 
prisoners..• 

"^housing.. 

:There's countless numbers of three bedroomed houses with only two people 
living in them,say just using one room.I don't think there's eny reel 
shortage of housing as such,it's just the way it's distributed....* 

Breaking the chains...?(J) ; 

9:1 think it's basically'cos people just don't think that tkey can * do 

anything,they just... 

sYeah.but there i6 plenty to do... 

P:Yeah there is but people won't accept it. 

:Well i suppose it's just they've got fear,scared... 

:They've never been taught responsibility have they,it's not something 
you get taught at school,to teke things ihoyour own hands ,end take contr 
_ol of the situation,jus*t never handed something to do,you do it right or 
wrong...no questions. 

jYou're taught to accept the situation as it ie...i mean we all find it 

..hard to not do,..to do things which are against what we are supposed to 
accept.I think thet's the hardest thing,the thing ebout this country is 
that..the oppression in this country is reelly subtle..in a way... 

:There is really a . very narrow path,it really is,you certainly know 
very quickly when you're not conforming. 

P:And..isn't that path set out by people who're going to benefit from you 
following ii? 

:Yeah,and not even necessarily consciously really. 

:You*re saying benefit,but they don't really benefit do they,they've still 
gotfiheir i*rt«r p«un . 

P:Yeah,but on the face of it,it makes their life... 
il'aterially.. • 
tit's all upside down. 

tAnyway you talk about it,you use words like benefit and stuff,in eway 
you're just using their words,and in a way it's part of'their' thing really, 
to speak in those terms aswell. 

P:V.hat,you mean you shouldn't talk in terms of being well-off... 

:T;ell,just the language thing reelly,alot of the words used are sort of, 
have their own kind of connotations and meanings underneath them,which.. 
err.."s erve the others" (laughs).. 

PtLike someone wU*» working,he*6 scared of getting the sack,or he's scare 
-d of doing something wrong,rather than doing what he(or she..)think6.Like 
it's hard to get anything,like if someth!ng...1ike the unions,it's very 
hard for a union to work,becBu6e people can't work together,or they'ee 
never been taught how to work together..that*s again down to letting othr 
people run your life,always looking to somebody else to set the... 

:Yeah,but letting the concept which you've learnt,the conditioning which 
you've learnt run your life aswell,i mean it's within yourself aswell.It's, 
like we've all got our own kind of policeman in our heads, 
f:What,like telling you not to do certain things,and that'e OK etc... , 

:Well...look at it.Watch it.(laughs) i 

__ov«*.... 
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AS THE PARTY ENTERED THE CAVERN, FLAMING TORCHES SPRANG TO LIFE ON ALL SIDES | HIS EYES WIDENED AS HIS CAPTORS STOPPED BEFORE A SOLID STEEL DOOR SET IN 
AND MIKE GASPED AS HE SAW HIS CAPTORS FOR THE FIRST TIME. I ROCK WALL. THEY QUICKLY SLID IT OPEN. 



Randomly 


Like sores on a tortured skin, 


INTO THEM 
LADS! 


It looks so black at night 


BROUGHT US HERE? AND 


Maiming 


And a daisy grows in the rubble 


IsPkU. 


THEIR 


I . IN SICILY KNOWN 
L LEAOER IS ILCA 
^ r.FhirRAi wun H 

I can see nothing,my eyes 


And ^ 


r EVERYONl a j,v 

livesjn ra Ana the sun 

THEY DO S 4 . . . -- 

HIS OWN TRIALS, FOR THOSE WHO 
HAVE BROKEN HIS CODE, IN A 
L SECRET COURT BENEATH THE A 
VOLCANO !TSEi-F..; yQ 


FOR A MOMENT THERE WAS A SHOCKED SILENCE. THEN MIKE HASTINGS LEAPT INTO 
ACTION AS A NUMBER OF DARK FIGURES MOVED FORWARD OUT OF THE TREES. 
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MIKE ACTED INSTINCTIVELY, 


"lun^sB And yet the day brings sunlight 
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alking Tonvarde your face hits the glass,you recoil in pain,in feer. 

"I’ve cleaned that bloody window so much,! can*t see it anymoref'you 
scream,but who is listening? 

Imagine you are in a glass tank,with no way out,you want to break fr 
free,to what you imagine to be outside.You can see the outside,and yo* > ' 
you like it,but there is noone out there but other glass tanks,full 
of people like yourself.Somedays you think of smashing the glass,you 
know you can,but the glass will probably slash your wrists,disfigure, 
and likely to kill you.You think of rubbing away at the glass,you kno 
know it ia likely it will wear away in time,but you will use up all 
your time ,and your air,and die anywey.you also know there are cracks 
in the glass,but you have not the strenght to reech them. 

So you sit back and let the glass become dirty,and become opaque,so 
can no longer see outside,and in time you forget what you once saw ou 
out there.Or you keep the glass crystal clear,keep cleaning it every 
day,and in time you begin to think it is not there at all. 

Either way,you can still smash your face on it. 

Put out your hand,and try to touch it,It may not be there at all. 
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Isn't it about 
whether people 
respected again" ? 


time 

like 


we stopped 
us and say 


worrying 
"we want 


President Reagan. 


about 
to be 



ATOMIC WEOPONS HAVE CHANGED EVERYTHING EKCEPT 
THE WAY PEOPLE THINK. 

Albert Einstein. 
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IT IS A HUGE 


THE MONEY REQUIRED TO PROVIDE 
ADEQUATE FOOD, WATER, EDUCATION, 
HEALTH AND HOUSING FOR EVERYONE 
IN THE WORLD HAS BEEN ESTIMATED 
AT $17 BILLION A YEAR. 
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Blackpool p: 


Ls* Pumpkin Kooii ?_«_ 
tin Moon 11 is Uie noon s 
rocky place) on a mid sunnier nignXjyou 
bhe moon looks massive^and^es 
ange magical beauty 'which is rare 
illican* s Tape Recorder # is becaus 
r vzho can*t handle a heavy nuclear issue, 
and he also misses all the beauty in 
writing about crappy little items.in 
about because of good imagery 


inking into the 

t know o 
it slithers i 

in B*pool.It f s mention in 'Spi 
ng is about a newspaper; 
,concentrating on trivia 
the worid,being to involve 
•Pumpkin I r oon* itself it*s 

exoitlng, non laz; bash,Musa,onsh, totally 
unpregictable a band wamber falls off r.tage, tbaV^H|| 
_ drummer l eerea hla drum stool to r epair a making am» 

V7ho is*Big Kose'and ^Ciat is’Howling Wind'?. 

"Big Nose" is p&rt of a title because we were joking • about song . J 
titles and talking about an old friend of ours irtao had a big nose,i I 
then tied it nto "Howling V. , ind"and it became a really funny title, j 
You don*t have to have titles like "All coppers are horrible tories" 




gp.-l-P VHllRBH_a 

•Spike KilliE an 
n the room at Ah 


ybpV g the signi 


into the audienoe / the baas grind 

I there was a ^ --- into jour brain, all atonoe a oaoophcnj yet t 

escribe~our’sound* ?( V nt a 

eautifull,wild,chaotic,black,shine on,jag^«r,ct-azsd', , Tl J i6rgetic,magnifl^« 

icent, massive, proud, arrogant, introv erted, northern, wind, dover, grind iril/ . 

solid thumping intricate |y 


-g,powerfull bass,chaotic discordant guitar, 
drums,vocals from the heart,the sound of getting your head kicked in 
the hum of contentment,the crazin ess of elation,fucked if i can desc 
-be it. —— 1 

it " 1 E f 

I very u ‘ uo r + + h«t*s mej 

.V. n+.her.but *^ OT - III 
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John Robb-lead bassj 
Coofy Sid-lead drums 


Mark Tilton-lead guita: 
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So...here i sit,with a pile of cassettes towering 

above my right shoulder,it*s review time!. 

We* 11 start with a little gem called 'All That la 
Shattered* by Aaarift » ?QPP3ja 5 track tape which 
is very enjoyable indeed.Excellent lyrics,and a 
classic track called'If it dies,we die*,i quote, 
•lets keep the world in safe hands,and keep the sky 
blue*,moving music to back it up,one of the best tun 
-s i*ve heard.You also get an excellent little bookl 
-et,lyrics and writings,like it.Yours for fl.OCHsae. 
from:-New Birth Tapes,5 Pir Trees Ave,Lostock Hall, . 
Preston, Lancashire.PR5 5SH.A weird but wonderfull 
cassette is 'Basilisk* by Ihc k gggaflary.,.Tlnfc g.Qto, 

A ten track tape,which plays for about an hour,and 
is their best release in ray opinion.Very hard to 
describe their sound,very diverse,something like 
a few Pink Ployd tracks in places,original?One track 
is about 25 mins long,strange but excellent!Cet it 
for £2.75(p>p incl) from Third Mind Tapes,20 Spire 
Ave,Whitstable,Kent.(ask about other releases)A good 
compilation tape is 'Cor porate Thrash* f a c60,with 26 
tracks.Good qualitv recording,includes such as The 
Infected,Wards(usa),Stagnant Era,+6 others. If you 
like*thrash*you*ll like this!Worthwhile.£150 from:- 
Retailiation Records,12 Bell Street,Newsome,Huddersf 
-ield,West Yorkshire,HD4 6NK.Ask for a list of other 
stuff available from this address,and also 'Huddersf 
-ield Sucks'fanzine.A new release from.The rrnmmitt mm 
Is very welcome on my stereo,namely *Ne 


1 


u 



* lyric book,catchy,jerky,rough-edged songs,and some 
good lyrics"open your eyes open your mind,you*ll be 
surprised what you find”.Good stuff.Send £1.50 to:- 
The Comnittee,c/o 171 Torbay Rd,Harrow,Middlesex.HA2 
90P.A great band.Another good demo tape is ?The Blrt 

•hv 1 Tender Lovin g Care. It is a 5 track sttdio 
recording,and contains very refreshing,verging on th 
«•poppy* music,and some great lyrics.Also available : 
is a live recording of them at the Recession Club, 
both tapes are £l.oo+a stamp,from:-Paul,12 Alden Ave 
West Ham,London.E15 3AQ.Excellent .The Invisible Band 
have 3 cassette albums available,the one i have is 

• FDr-RJC-104* .It is an interesting release,containing 


in tracks it is quite hard to describe their 0 sound',as 
some of the tracks are very different to others.On most 
of the tracks the guitar is screaming along playing 
lead breaks all through the songs,but on two tracks 
Dlared just by Julia of the band,a handdrumt?) is accom 
-panied by just vocals.Interesting band,no comparisons 
here...lyrics are hard to make out though:yours for 
£1.50 ♦ sae fropi"*The Invisible Band,Ethereal Music,71 

Alma road, Wandsworth,London,SW18 lAE.The Payjped^s. 
Sound's latest release is a 6 track tape called 
Tirnr Lasts Porcver'.It contains some good stuff,very 
Stranglef8 influenced i would say,slot better than 
their 2nd demo.I like it!£2,oo(a bit pricey perhaps?), 
from P.I.S.S,82 Webb R i sa r Stevenage.*As The Innocent, 
cffur' bv The Angela, is a worthwhile release.The 

"SiH^bSoSt • bands going about, but the 
music is a bit more experimental,you also get a zine 
and loads of ly leaflets etc.8trax.+3poem.Needs a bit 
more '(ruts' to it..£1,00 ♦sae,from:-Steve,83 Saxonbury 
ATe.Sunbury,On Tho/nea.Mlddx.A. decidedly'weird* tape ie 
'Pace The firin g Squad.' by Third Door P H om The 
lot of strange noises and voices in the background, 
and heavy bass sonnds.TO? Hot for prudes it said on 
the advert,lyrics seem to be all about pqphopeths*—.* 
£1.20 or a blank c60 + SOplyou also got a booklet), 
from CPC Tapes,53 Hollybush Hill.Snaresbrook.^ll 1FT. 
London.Ask about other releases on the CFC label.If 
liked JlPOfl ft Poses.when they wh were ill 
their is a comprehensive tape of theirs available on 
96 tapes.lt contains live,practice,demos etc recordings 
a c90,quality on the trax is varied,but overallquite 
(rood. A snip at £1.20 ♦sae.from Wot Distribution,PO 

Box 396 ,Hackney, London.E84pl.Masses of other stuff 

available from here.JJsctJJL is yet another Jpunk' 
compilation tape,although quite e good effort this 
time,includes among others Plux,Blood Robots,The Abu 
-se,Impact etc,recording is a bit duff in places.£-.00 
£1.00 +sae from:-Holecaust Tapes,C/o 29 Sandrigg Squ 
-are.Harton Moor,South Shields,Tyne A Wear,RE34 OHJ. 

(23 trax) .Right . some 'zines for a change!....... 

w«w Crimes 7 was a good investment,efter ages,of 
absence,its^back with a similiar format to the old 
ones,but different musical tastes.Strong anarchist A 
humanitarian stance,intvs with Neale Harmer and Rebel 
Talkover, but mainly consisting of thought provoking 
articles. Like it.30p +sae from Grahame c/o 360 Vieto 



from above.•.Victoria Ave,Southend On Sea,Essex,SS2 
6HA .Cardboard Theatre ID is an interesting first iss, 
printed on multi-coloured paper,ints with Political 
Asylumiain't we all!!),Total Chaos,Hagar The Womb etc. 
Plus lots of articles on animal rights,anti-war,etc. 

One complaint is that 1 couldn't read & few pages, 
na the printing was a bit dodgy...20p teas from:- 
V1nee,84 Auckland Way,Whitby,N.Yorks,Y02I ILL .The RdX 
H ox 22, seemingly a grandad of zlnesdMusic zine with 
Loads to read,and l&yed out in & very chaotic style 
of it*s own,stuff on New Model Army,3 Johns,Joolz, 
etc etc.Written by members of the Membranes,..good 
•tuff•.30p+sae from:-53 Anchorsholme Lane,Blackpool, 
Unnn. Verbfll Abuse Vol 1 Nol(2nd coming) is a very 
extravagant title for a zine,think of people who've 
got to type it out next time please!(sorry Nuzz!).A 
good i88 this one.mainly music,ints with Billy Bragg, 
Door & Window,Death In June,plus loads of other stuff 
end a couple of excellent articles,a mere 5p +sae from 
:-Nuzz,586 Archer Road,Pin Green,Stevenage,Herts.SC15Q 
W. Fat Man*-* Little Boy 5 is an interesting read,loads 
of pages,includes ints with Rubella Ballet,Dirt,Annie 
Anxiety,but mainly consisting of loads of prticals A 
some excellent collages,stuffed with facts and figures. 
In the vein of stuff put out by Crass,thought provoking 
and it's free...from:-Si,206 Rydal Drive,Bexleyheath, 
Kent,DA7 5DG .A ver y intereating.very small(!)zine is & 
thing from Slob,2 Drury Street,Darlington,Co Durham,DL 
3 6NE.It's got no title,and consists of articles and st 
atories by Slob,Edible and friends,and artwork by Cam 
and others.Good stuff,very deep.'Maaan.Excellent read ,a 
free for a sae. To Hell With Povertv(7) r la an interestin 
g name for a zine,with a couple of slight word changes 
he'd have an excellent title like Heaven A Hell for 
instance.. .mrammm well on with the review,good layout 
stuff on Furious Apples(?!),Luddites,The Tempest,etc, 
how to survive a nuclear nightmare(handy),and Neil Kinn 
ock uncovered as singer oM the Cramps.I like it(wow),30 
p ♦sae from:-33 Wren Street,Hillfields,Coventry.West Mi 
ds .Raising Hell (^) is another zine printed on multi¬ 
coloured paper,A5 eize,redQced type so loads to read, 
aoruffy layout,but who wants 'sounds’ re-produced?Bits on 
Disorder,Anti-System,Skumdribblers,and loads of other 
stuff,and yes lads n lassies skateboarding IS good for 
you!10p -ksae from:-6 welburn Ave,Leeds,West Yorks,LS16 
5HJ•Energyfenthusiasm shines out.Punkzine. 


Blast(3) is a'freeh'publication,cons 1st almost totally 
of strip cartoon stories,plus ints with Crass ♦ Poison 
Girls.The artwork is very good,and the subjects are 
pretty obscure in places,but retaining a politlcal(if 
somewhat deep..!)ln most places.Shows a lot of thought 
and imagination on their part,and alot of time put into 
it.I think no4 is now out(i shall be getting it!),who 
said zines are boring?!Get it from:-Blast c/o 7 Wine 
Tavern St,Smithfield,Belfast,BT1 IJQ,it's about 35p ♦ 
sae i think.A lavishly produced zine is Printhead from 
Leicester.lt is i think,a monthly production,covering 
mainly the local scene.The copies i've got contain itwe 
with such as The Night ingales, ^Johns ,Russian Jazz, etc. 
Stacks to read,and very well written and layed out(neat) 
Get it from:-49 Surrey Street,Leicester,U?4 6FL,and it 
is free for a sae .Yahoo!2i s a well written 'punkzine', 
containing alot of foreign punk,namely Razor Blades.CIA, 
Power Age,Obsession etc.A reviews ...well put together, 
good read,plenty of info and good layout,and it's free, 
for a sae from:-Paul,46 West Chapleton Ave,Bearsden, 
Glasgow.A very informative A5 booklet is 'Dirtv Fingers 
Tn Dirtv Pies '. it is full of facts and figures about 
the ways in which companies are involved in exploitatio 
of people,animals and the land.Blg profits A big lies. 
Very well written,your education starts here...it's got 
no price on it,but send along something(lOp?)+sae to:- 
SkyATrees Products,Box 4,59 Cookridge St.Leeds .Blam!(7) 
is a good read,packed full of stuff on Nightingales, 

Colin Newman,Nocturnal Emissions,SDC ,etc,loads of reviews 
addresses,and done in reduced type so no space is wasted. 
Impressive layout and good writing,and you also get a 
flexi-disc by Vee W,which is average .Music zine.Alot 
of time has gone into this one,and well worth it too... 
great read..yours for 50p*sae from:-Blam!,2 Oakfield 
Lane,Terling,Chelmsford,Essex,CM3 2Q.u. Black White (4) is 
now out,and includes a flexi-disc of Youth Brigade and 
7 Seconds,the first being a great track,the second a 
fast thrasher.The zine covers usa punk mainly,wh with 
ints. with Dicks,JFA,Screaming Dead,it is smaller than 
usual because of the cost of the flexi...30p+sae from:- 
Paul,l5 Oxford Ave,Wimbledon Chase,London.SJ20 8LS. The 
Legend (2) is yet another zine to feature The Membranes !\ 
and why no$,eh?.'Other stuff on 3 Johns,Yeah Yeah Noh, 
Ut,The Pastels etc.Includes some interesting 'comments' 
aswell as reviews etc,scrappy layout but then it's 
meant to be iBn't it?!Yes..this guy reAly loves his 


%S 


music. ..30p+sae from:-Legend c/o 29 Sherrick Green Rd,^ 
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species but became extinct early this century.lt is now being re-intr 
-oduced to the Isle of Rhum on the west coast of Scotland. 

r >OIM(Proteus anguinus) 

/ This very strenge looking amphibian is a type of salamanda which live 
' /-s in underground streams and lakes,and is only to be found in a very 
/ restricted part of Italy and in the coastal region of Yugoslavia.lt 
Y/ is lacking in pigment and therefore looks pinky-white;it is effective 
1/ -ly blind although it may be able to distinguish light.The olm has 
Y / declined in numbers over its entire range because of water pollution 
1/ and collecting 'for scientific purposes*. 

RUMANIAN BULL-HRAD PERCH( Romanichthvs valsanicola) 

■Alien it was discovered in 1956,this highly endangered species was 
already rare and it is the only strictly European species of fish now 
considered endangered.At the time of its discovery,it was only to be 
found in three short lenghts of rivers,and it is now extinct in two o 
of these.The greatest threat to its survival is the removal of large 
stones from the river bottoms for building and other purposes,so 
destroying its main habitat. 

|fRSSIT.VATSR PEARL MTSSELl Kargarit ifera margaritifera) 

This mollusc is usually restricted to waters relatively poor in lime 
'with not too slow a current and not too high a current.lt lives half 
buried in boulders,stones or sand.The freshwater pearl mussel has a 
fascinating life histiry.When the eggs hatch,they become parasitic 
larvae which attach themselves to the gills of a host fish which is u 
(usually either a trout,minnow or bullheas.These then drop off and dev 
develop into adult mussels on the river bed.One of the causes of its 
decline is that,like the oyster,it has a capacity to form pearls whic 
-h are harvested commercially.However,it is not the professionals who 
cause the damage but amateurs who kill them indiscrimately.They have 
been further affected by water pollution,alteration of watercourses, 
[predation by the introduced musk rat in parts of Europe,and by refuse 
dumping in parts of Britain. 


ITALIAN SPADE-FOOT TOAD (Pelobates fuscus insubricus) 

[An endangered’species,this toad is now confined to fifteen breeding 
ponds in Italy and one in Switzerland.The Italian spade-foot toad has 
been reduced in numbers by habitat destruction,particularly the filli 
filling-in of ponds,and also by the use of insecticides and more 
general water pollution. 



The definition of 'extinct*,is 'no longer in existence *.T^e definitin 
-n could now it seems be changed to *KAN HAS DESTROYED'. 

Although extinction of species does occur naturally, *ve^— 1 +ke 
. ,mans interference with the course of nature is having . 

drastic effects on the earths wildlife.Due to the delicate balance 
existing between all life on earth,mankinds complete disrespect and 
abuse of his fellow animals and the earth we all live on,will 
ultimately lead to the extinction of the human race, <^j£p | y • I 

The facts about the endangered wildlife of Europe was from a factshe 
-et produced by the World Wildlife Fund,who can be contacted at :- 
World Wildlife Fund,11-13 Ockford Road,Godaiming,Surrey,GTJ7 1QTT. 
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Deep in the darkness of the tunnel,look^you 


1 T 


Deep 
\ 

cowen 

\ 


/ / / / 

X x v x x . I -I )• Object , 

in^ in the ^corner, hiding it's fece^rom you, from you^ bright 


\ 


\ 


lights,and your deceptive mesks,and yorrhatred and your lies.Y 
.at this dark creature,as'if'it were’lesser’than you,as you hav 

/ ////// 



look 

v \ x \ \ \' \ \ | — - you,as you have done 

before.but the creature cries I 
\ \ \ \ \ \ \ » * 1 / . , 

n Lobk unto yourself for weakness, look unto yourself for fear and 

y- \ \ \\ \ \ \ .1 i i / / ii/// / 

But still the creeture hides in the darkness,cowering and afraid 

it's face and faces obscured by it’s hands.As you stare at this j 

v thing in the shadows,it’s hands are hands,but hands of a clock / 

's seemingly nearing midnight ,yet streining to go unnaturally backwards 
anti-clockwise,away from the darkness. * 

A rat scuttles from the shedows,and sinks it’s teeth into your leg 
v you scream,the cowering body pricks up it’s ears,your scream is 
strange,unnatural.Ano her ra^,followed by msny more,your legs are 
becoming weaker,you stumble in the darkness,your blood begins to run 
only have you seen others do this before,and yet as your blood runs * 
between the cracks in the floor,it gives off a strange light,as if it 
were life itself,life-giving.The once cowering figure is now’towering 
above you,yet it is offering you it's hend,to pull you up.But you 
possess no trust,and you have no experience of this nature.Your free 
hand swipes at the rats,killing some,you know you will be overcome 
but still you kill and maim. ’ 

T£e figure walks on into the darkness,and as it moves it leaves a 
trace,a faint trail of light,end as it walks,slowly and erratic it 
keeps scratching symbols on the walls.As you stare through your hazy 
vision,you see that the symbols ere clockfaces,end the hands are 
moving slowly bsckwarde away from midnight,away from darkness. 

As you lay there thinking,you see that your hazy vision is really 
your own breath on the mirror,and the clockfaces are reflections 
mirror^moving quite naturally clockwise,onwards into time. 

alcohol, animals don't: sowe cause livet _ 
cirrhoses in animals by funnelling 
^ \ alcohol into them./ 

k. \ \ X. 


that 


in 


r AH! SO THE DOG: 
r COME TO FIGHT! WE 1 
LSHALL SHOW THEM A, 
JHING OR TWO. 




/ewill, general. 

WE HAVE A FEW SURPRISES 
)R THEM. 


What happens when a twenty-megaton thermonuclear device is 

detonated?T\ \ \ 'We drug ourselves. 


V;. 


animals don’t: so we turn 
drug addicts. \ \ 


animals into 


I* LL 


THE 


ISSUE 

ORDERS, 


SIR. 


Slaughter of thelnno cents^ 




I* 


'WELWYN -Hatfield’s 
/ MP Chris Murphy got 
a rocket when he 
visited British Aero¬ 
space Dynamics on 
> Monday. 

f But there was no cause 
for alarm—Mr Murphy was 
being presented with a desk 
top model missile as thanks 
for his support of the 
^ Manor Road, Hatfield site. 



\ /_ __ 

animals every yeaHn 

m 


British laboratories. 


t First, a bluish-white incandescence flashes across the 

sky, followed at once by . brilliant fireball as hot as, and many * 

times brighter than, the brightest sun. We suffer from insomnia 

This small, man-made sun, owing to our daily excesses, animals 

JMBBBT ... . \ \ don't: so we force animals to stay awake 
like natural counterpart. untj | they go cra2y .i 

emits ultraviolet, visible, and infrared^ radiation. 

cancer upon millions of animals and 
continue to torture them while we watch 
them slowly waste away through the 
cruellest malady mass-produced by 
man 


<7 







We suffer from 


i 


stress owing to our unnatural way of ! 
living, animals don't: so we traumatize 
them in rotating drums to put them in 
a state of stress. 


The firepower of World War 11 equalled 3 megatons # \ \ \ 

The"firepower of existing nuclear weopons equal® 16000 mez&ton* 

$000 World War ll 9 § m j Ai iht press ©P* button. \ \ \ .. , 

• * - •* • -— i * . -4 —» i .\ ails of the society s activities. 

I think It's money well spent,and i can’t see what’a wrong with If' 


L L L L L 



i f 1 | V \ V man in the street. 1*183. 

' tl 1 ... ' " ' 1 





PAtedJooth&i 


a. nation 


At one time vegetarians + vegans were labelled,hippies,cranks,v/eirdos or 
health freeks(amongst other things).Thankfully people ere becoming more 
enlightened and are prepared to listen to the rea-5en.s for e person 
rejecting meat. 

A recent government report on the British diet states that this is a 
nation of constipated,toothless fatties,now burderning troubled joints, 
vertebrae and disks with about 150,000 tons of overweight- in otherwords 
equal to one of the worlds greatest tankers.A nation of high blood press 
-ure and blood levels of cholestrol and with an associated toll of 

premeture heart attacks and stroke.The British Medical Journals "Presript 
-ion for abetter British diet",recommended a reduction of meat consumption 
of 155c,whilst the "Lancet" called ineffect for a reduction of 25lf. 

Unfortunetely demand for meat increases and ferm animals must suffer the, 
miseries of factory farming,intensive breeding,drug end hormone implantati! 
-ons,and continually researched and experimented upon inorder to become 
more "productive". ! 

It*s ironic that animals are exprimEnted upon in an attempt to find cures 
for meat eaters diseases.Because humans smoke and drink then animals must 
also be subjected to drinking and smoking.Anyone knows the risks of excess 
-ive smoking and drinking,and yet pharmaceutical companies continue | 

researching for what? Every drug on the market must be tested and tested 
and tested upon animals first (remember thalidomide,opren etc).Do we realli 
-y need umpteen headache tablets (migraine^ been known to be triggered off; 
by red meats and dairy products ),haemorroid creams (poor diet) and diet 
products (bad eating pattern)? The answer obviously is not for our choice | 
but because each drug company wants their slice of the market place CAke . I 
The same applies to the ridiculous number of shampoos,etc,on the market. ! 
The new shampoo for the over 40*s is a real gem.Just in case anyone doesn't; 
know,shampoos are poured into rabbits eyes when they are being tested. | 
Rabbits have no tear ducts,and are ideal for assessing how safe the shamp 
-oo is for human. eyes.Most health food shops sell products which haven’t 
been tested on animals - buy them. 

A parallel to vegetarianism is alternative medicines,which concentrate 
firstly on prevention - healthy diet plays a major role,and secondly on 
natural healing, ie.massage,acupuncture,osteopathy,acupressure,reflexology j 
homeopathy,herbalism etc. i 

At least you can be sure that by using any of the above treatments you ! 
won’t die,have deformed children,become paralysed,become dependent on a 
drug,have caused animals to suffer,and you won’t be paying giant drug 
companies your money. 

A lot of this information is taken from "The Vegetarian" magazine. 


The Vee-etarian megazine is available for 40p +sae from:-The Vegetarian 
Society (UK) Ltd,Parkdale, Dunham Road, Altrincham,Cheshire ,WAl4 40G.They 
also have a wide range of products,information,etc available,on Hb 
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px-matlons. If 1 G° ont end 8fi y totally what it means, it can totally (/ 
k it Ip for somebody It may have meant something else to,and it ij't( 
doesn't necessarily mean it doesn’t still mean that to them. ) » V 

I know v.-e’re known as a protest band,but 1 don’t deal all the time y • 

there behind alot of what i write VV 
can say In a song...like’Typically 
r/ Enr’.’.fth Day’ was on anti-nuclear song,end 1 probably won't do another, 
w<\ I ney have vague references,but 1 don't believe In constant 




V\ (A( V*** ** r ' u y~T• H y*« kan* 1 * htmsj 7U AifrvAAuls u*£, tbur l.a ^ &, ne 

I iW/l L c ’*• tA ‘ M He <"•*'-« «■ 

\V,‘ t . . . <*«*** Muui ,,«n . 

^(f fau l tiitHmt Jutaj fat Latit!!? 


ft\j i know were Known bb a prove bi i 
/A lldlrejtly in political protest.It's 
im\ bu there's only so many times you 
J ( ' Enr.ifth Doy' was on anti-nuclear s< 




1/ ( So... 

V V P/What 


J 


VI Vi P/Even that song's not really obvious 
slv( M/Allright i could have written.ban the bonb.send back 
P/Yeah, but its probably b.tfer t* ik w»v? — 

1 (<\ M/Yeah, well that's Yihat 1 think, that's why i did It. 

C Vr p/It's more realistic. — : 

y) \ M/Yeah,i was Juat trying to put it into the context of 

<J,V P/m>at 

Y\'( guitar? 

■ / I//N 


& 


cruise. 


K/l t 1 




a the 'Semaphor Mon’ about? 

s basically about a situation where people don't communlcate,and’ 
igns instead,a futuristic song,about lack Of communication,and ^ 
end people Just communicate by sign language.That's the 2nd bit 
it’s two different thoughts of the future. 1 st bit of It Is ques 
tloning the -tHfory of evolution,it•e not putting anything in it's 
place,it’s Just a question of various views of time and the passing 
of time.The 2 nd one la about the world where we don’t communicate ^ 
anymore .It’s a future long. v. 7 -^ ^H 

baaed on the word ’semaphor'? — J 

semaphor'is signalling,it's arm movements.So it's like peopl 
(don't bother to oommunicate anymore,they Juet use arm movements 
P/You could be right! — -C 

M/Well no,it*e Juat a scenario,it's not etating that this le going 
be the result of anything,it's a possible result of...but when you 
|; going futuristic you*rs either gonna do it in terms of warning or_ / 

celebration. The: —T 

P/What does' It ’ a All Done By Mirrors’mean? -O 

trying to think of the beet way of describing it,cos 1 can onty- 
give you one lnterpretatlon,and that doesn’t necessarily mean it meansi 
that,because 1 only write the words.After that they're words on the )\ 1 
(paper,end they can meandlfferent things to different people,and after/ 

/ they're down on paper there's no way of saying that my meanings rightj 

.when you eay ’it's all done by mirrors*. 1 


ty^>*/No..i 


. 

everyday 11 fe ...1 

at do you do about writing songs,the fact that you don't play j j . 

'si) 



m cak at It actually J(leughs) 

p/Wcll you soy you write the music sswell don't you? —A — 

* ell,l make up the tunes.You can get melodies In your heed,you don’t.] 
d to pjay.l know what notee are whet on a keyboard,CDE etc.’ffhat 1 1 .V 
do i 8 i go and sine the tunes,it's done very much by,well not trial] 
^l-Jand error exactly, cos that suggests that i don't know what I'm efter^ 
but it's done very much by...i'll sing the note,and then I've got the 


\ u chord 
; j) ) note, 


head,and they'll play various chords based around that (/ 

but once 

the chord , etc .’.Veil, 11' s an unconventional wey> 



vrice?) 

'v* f/i 


*i\ they're down on paps 
'MThe total song is about. 



J 


means it doesn't exist,it's Juat a reflection,certain things reflecti 
-ng other things.The bit ebout'the monster roaming in the square',in . 
the let verse,la a reflection of people's fear.It's a personification) 
of people's fear,putting it into an object,I mean it's a fancy song, ( 
so you oan't take it on a strictly logical level,but the monster roam 
ing in the aquare ia a thing people fear,and they all shout out 'we ( 
.have methods we can deal to contain civio panic'.Which ia why i 
)\lmy 0 eIf in the 3 rd llne,'i don't reelly exist,it'e til done with 
1 /( -re'. 

j!\| Remember not all lyrics..that one ae it happens does mean 
; ])/ but not all lyrics mean something that you can say,it means such *n 
iv( \such,'cos some of the songs you may use language not eo much as 'tell 
)'-lr\g' something,ae 'cresting an atmosphere', crest ing a rnood.lt may not 
M mean an thing definitive,but it eets up a mood for various suggestions 
\ and somebody else would,..it'd work on an atmospheric level rether then 
(\a straight logical level of this means that. 



somethingj 


K P/f-iah,which la probably better... 
M/Yeah, in a way *coe it gives more ri 


oom for interpretat 1 on. In the eer 
days i uaed to rely a bit more on eaylng things rather 
ilwhich i still do now,and then things like, 'Cetting Things 
'Behave Yourself',that was pretty much direct...whlch la why on thi 


ipe 'Only Pools and 


J. 


Optimists',after 

^X- 


each eong there's 



^ but it's done very 
' -d In my head,a 

untill they get the right one,but once you know the right note,It 
doesn't take long to get 

of d aing it,but on the other hand,other people have said 

slightly mors unusual 6ong structures. __ 

)) p/l oJiould think it must do..’. 

>Y./l mean a 'muslclan'wouldn't have written 'Blood' i don't think,as 
\ such, (laugh) .So sometimes it can have an advantage,obv 1 ly it has 
m' disadvantage in that it takes that much longer to get a 60 ng across to> 
)\\\ other people,than if you were 'proficient* in musical la guage. <.4 

)/ P/So do any of the other musicians have any say in the music,or ly 
\lA M/The ly ri cs ,no. . but the music yeeh.Once yodv* got the chords you 
the besic framework,and then it's like up to them to work 
Jj arrangements,what chords they play. 

\ \ J > /^ ea h»' cos if you do it the way you 6eld you do it,they must hsveTy/JI 
O/ they must be putting their own ideas into it? —^ v ( 

),0 M/Yeeh,'cos you're talking about the arrangements now,i was talking N ) 

V about the tune,the arrangements they can swop round,do es they wlll..| 

')] P/You seem to change musicians around slot aawell? '~ ~***~ ' fofo iZ/) 

J Vi/A change la as good es a rest isn't it?'.(laugh) —• \ a 

must opeo your ideas up abit? -— -^ V 

\ \ /M/I think it's 'cos : to a large extent people Join end they n*y '\At 
) have different ideas,and sometimes you Just get people who Just want I', 
to be in e group,and find that maybe we're not that eort of group... \(l 
' t/They may not agree with some of the things that are going on.Even tho 
Sr -ugh i don't write directly political songs,there le that beckdrop all 
y) ( the time,and we are 

) ,\ people tend to get 

())-gh a time,'cos if you don't take-off over e certain amount of time 
\ people get into other things.Some of the songs are in e way a contl 
MC-atlon of an idea,it's not like a casual band. — 

JMp/So it may be a bit too heavy for them? ^ 

\( V./Wall.. .to go on and on, yeah. Unless they're exactly in tune with the l 
)\{ way the songs think,but at the moment the people who're with ue erey.{/J\ ( 
\,y) sort of reasonably sympathetic.I think it's also people do other 


known ee a left-wing bend,yeah?Y'know I'm not 
complaining,! created that,i can't complain about it,but sometimes )• 1 .» 

tend to get scared off every now end again.Also people go thro ' Y 
'cos if you don't take-off over a certain amount of time, f’t 
nto other things.Some of the songs are in a way a contlnu. 

..-. . ~ ‘- \ 


\'Vt thing8,they go to universities, they move out,like the violinist movT^~»V\ 
America.With one or two exception* i'm not on bed termq *ith ai-* 

! Aj 


left. 




)^C^nl. 


two exception! i'm not on bed termij ^»ith anyone 
CMudi t “"^U/a n hKl )y taiJ bt 

4 # La M . i * _ /J . JA.. I a • ^ ~ 1 _l — | '® 1 ' J 


tr Atfy/wV you Kfoartf ,. // 


fotuuJ am/Au. /Vt*? '/w/sttd wrick ^ ffo OjOaAui 



X 






k 



o» 


a 


| 


OO 


0*t * ftf/aalUj 


tv 


\h\ p /< Talking about manager 
(or the way it'e put aero 
j'yyM/No, there are different 



:C\ ; 

' managers) 

across.. 

ways of putting things across.I/d put thli 
across In a slightly more commercial way if 1 had the money to do 
proper production...but i haven't so...it's variety you know,you need 
variety.If you're going to get a manager,! don't think you...if he's 
a manager who's actually working,you know aotnaone who'* actually in ( 
the buieineas..you can't Just dictate to him...but at the same time \ 
ou don't get tied to him.You've got to balance it,l mean lt'a all ve 1 
ry well,you can get very idealistic about it,say yeah we're going to ‘ 
go out,do our own thing,fuck everybody else,set up our own gigs,but l ( 
sooner or later...1 mean,i thought that,l mean 1 admire people who st’ 
ill do that very much,! know what drives them.After a while though it, 
twglne to get to you,frustration,not being able to promote it,nobody 
hearing it,because you haven't got something Just pushing it behind, y 
doesn't mean selling out to a big thing.lt just means some mod 
nvestment in the band,so people are aware of it.Basically so you ( 
are not relying on social security all the time to keep the band going/, 
t) which Is a situation you can stumble into. 

)(P/Theres a difference between using the money to put the music aoross 
/and getting it across to more people,rather than having the music for 1 
the money? -v_ ^ ^ -v ^ 

M/What you mean, the means to the end? ^ ^ —n-— v -—^_^X_ \ 

becauee otherwise it Just becomes a product doesn't it?If your 
money,then your musio la Juet a product? f . . 

M/What you're really saying is the end'* got to Justify the means,end \| 





fCUf J A/h/ti AiOoi ftkut 

* Lew 

P/I t think they need a major change in di recti oncos 1 don't think 'Vm j 
tney're getting anywhere at the moment,'coe 1 mean they must be able ( ] / 
to play their guitars by now* (laugh) |y l 

M/Actually talking about Cross,i sew them live,twice infact,and any |( 
band that regards their lyrics so highly,they might let you hear them!/) 
occasionally; (laughs) 

p/Yeah,well i think that's one of the major criticisms of them,ths' 
you can't hear a word they're Baying... 




so highly,they might let you hear them 

_ ^ 

(Talking about a gig at the A Cent re,London) - *\_J\\ \ 

M/we didn't go down too well, .mmm 1 quite like the name anarchist ^). I 
centre,it'e a contradiction In terms..like an anarchist party.... v. I . 
F/nhy was that,'cos you were a bit different,not like the other bandsv Nj 
that played there? » 1 /< 

M/Thry didn't know quite what to moke of us,it was a bit strenge,i f f vv 

1 .) \/ enjoyed it.' 

)\ /)P/Yeah,you said you like playing places. 

I, (('M/Yeah, i like playing places where they're not quite sure what to make) 

(A of us. '— - ITxT——— '/( 

P/Strange audience s, breaki ng new barriers. 3-^T--C_-- ' \ 

M/Most of 'em like it,you get a few people 1 





fi 






a end's got to be the musio,and the means the money,not vice versa.. 

My aim isn't money,but at the seme time : i'm not eaylng that ( ) 

if i was offered something to get me off social security,1 wouldn't /(( 
take it,and to use it in the future*Then i could eventually,hopefully , j.l 
have more freedom to put my own ideas across. Y\\\\] \ 

Some bands can do it without that,but lt'a very difficult if you V * 
don't live in London,or if you haven't got anyone you know in the mus . , 
-lc buislnesB.So many of these gigs..even some of the beet known v punk'\ 

1 /.bands,alot of their gigs are got for them by agencies.So many London 
) \venues ere controlled by agencies,and you'll find if thsrea a well . 

'known band on,part of the contract is the support bend ere on the seme 
if agency.That'* why it's so hard to get on at the City Hall.St Albans on 
1 .) 1 something like that.We supported Dire Straits there a while ago,and A 
/ \ that wee only 'cos the support band pulled out.Generally though it'e // 'j 

M/very hard 'cos it's done as a package,you take the name band and if ( 
))(you get X support group who are also on the agency,we'll give you the t/\ 

'■ ) name band £50 cheaper, .nudge,nudge. —))(' 

P/l think there le a possibility to go out aids it though? "O- JX ’ )i | 
M/There is a way to go outside it...like Craes have done you mean? % \' n *( 

are bands like that...they seem to have done very )('/ / 
must bs some sort of 'alternative' oircuit? Hi 

mean,If 1 could do it that way 1 would,but after a )J\ 

M/tlme you need eoceone to put some money in Just to keep the morale of )*) 

( \ the band up.So you can afford rehearsals,afford to get to places,affo ) 
'v.-rd petrol,yeah? I know it's a horrlbl* thing to say,but you've got A ~ v 
(/(balance the Ideological side out with the practical aide.It'e 
) 1 /difficult,and i know Craaa and Flux eto have done it... 

P/To a certain extent... \ ( ') 

//M/Yeah.. to a certa.in extent. I mean if Cress offered us a record... off ( 
ered to do a single for ua...yeah,1'd probably do it,yeah 1 would! . Wj. 
Coa then we'd have the name enough to go out on our «w/«,end people ' 1 ’ 
would know us,you see whet i mean? Ones you get the name known..in 
whatever way...but it's more difficult for ua,because all the other 
bands on that circuit do have a certain attitude,say certain things 

which we believe In,but 1 din't find it necessary to say all the 

P/Not eay it in that way? 

M/Yeeh,and part of the audience of Craaa i'm sure go for the slogans,v//\ * 
but i don't know how deeply they think about the slogans.I mean i'm i)c'| 
not criticising,'coa it's good that they get thoee ideas across... ) )) ( 

r i. rrn - ■ nr . ■ ■' ■» ■' mm i ■■ ■ ■ ' 11 ■ ■' 1 ““ * ** ' 



( P/Supposed t< 
I M/Some of *ei 
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p/feah,w#ll there 
iwell really,there 
\ / \M/l know what you 
ll ()tli 




tipe 


In to eort of like being rebels,sa long 
against whet they are.(laughs) 

o be really open-minded but not. 
em have got their own ideas about 
P/and not willing to look any further? 

V./That worries me, a little bit,about some of the places.I find the 
open minds tend to be a little bit more closed..1 think that's a prob 
-lem with fanzines ,which... 1 mean zine sales have dropped alot. 

P/Aeaagh! 

M/l*m not having a go at you particulerly,but i mean 
P/Whst 'coa they're very narrow minded? 

M/Well,not necessarily narrow-mlnded,'coa i don't know the people who 
put them out,but within a narrow range,maybe they ere more open-minded 
end Juet confine a certain amount of their mind to their fanzines.(la V 

-ughe) • Tr SJ\ 

1 [,i P/ffhat,do you mean musically,or in some of the ideas put across? v-\ 

) (M/Some of the ideas yeah,alot of people i know don't buy tines anymortj 
('.) 'coe they know exactly what they're going to reed,and i can appreciate i 
/ )/ that,yeah? I've read a few interviewe,and what they're saying isn't H 
y/ ' bad,what they're saying is good,but it's Just that you get the lmpreeM/ 

-sion sometime a that they're Juat reciting it,yea? - *JL ( 

P/It's also said in a pretty boring way? ^ -- 

M/Y'know,fuck the government,fuck the multinationals..eto. ' '"X—j/ 
P/Yeah,end there’s alot more ways of saying it than that? -—dZs ( \ 
M/¥eah,and to get across the Ideas to people,you've got to get beyond ) | 
slogans,you've got to actually explain to people why you think certain^ 

P/Use a bit of imagination? — ^---~ 

lli/Be prepared to argue their point of view,not Juet disnlae it,i mean 
/you can dismiss it in your own mind,but that isn't going to convince 

them. -—X- "1^ 

p/What do you mean, the bands or what? ' w ^ — 

M/Some bands diamiea other people who have different opinions to themM 
elves,which le true i mean quite often these other people's opinions A 
re bad,but the only way to get more people really to agree with them '/ 
is to argue their case, 'coe otherwise you're going to Juat alienate j) 
people,and some people who might actually be persuaded to 6ee sense,or^ 
s you see it tense,will be_tewiflttclj/ alienqtt^ 
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A 24 track compilation tape,containing 
2 trax each by the followfng:- 

»Tas1,;Pofe^ic; 
^ « D ^«r ?«L V”- N ° .Defences 

Chumbawanba,Th« Astronauts,The Infected.The Xpozez 

« « « • * i f / / / /i ^ / / / // / / ^ ^ ^ -r V ^ _ 

TheJ^posties,'Paramedie Squad,^Political A6ylun. 

A mixture of eVudio ^and live record!nn "manv ^ 

Tllllf /I/////////// -/v-f _/■ ^ °— * “J _ 

unreleased tracks.^you alaoTreceive a cover and e 
lyric/info booklet,plus, anything else i've got tc 

*vV SoffTp-'incl. 

..- ^- — ^ ^ c90 +30pj:sae. 


(available ^oaT^ Paul, 1-42 Marfo rd Rd ~ 
[gheathaapste ad t Her~ts.AL 4 8NQ.C0 on.. indulge y'sel: 
™:shine 




One sunny afternoon in the middle of the winter season bright orange clouds gathered in 
the sky,to my suprise there were shining blue rays landing on the cornfields,I looked up 
into the sky and there was an enonnous blue smiling face,it was the daughter,I always 
saw it as yellow but on this day it was blue,so whatJthat*e what dreams are made of* 

Stars fell touching my hair like raindrops and burst into little flickering blue and 
red flamee,when I caught them,they all felt differant,! mean,each one gave a differant 
sensation,none of them hurt me,just circled round my body,dancing,and I was singing to 
them and on and on we went until the daughter eventually sunk into the horizon. 

26.00 xm.The sun had waved its last warm wave goodbye until the next day,meanwhile as 
11 was concentrating on the first stars 1 found beside me,the moon, *'Goodevening sir", 
said the clumsy little thing, M Gk>odevening moon",I replied*Lovely and so tender a warmth 
ran through my body striking on every sensual emotion,we played games in and out the 
hay stacks burning them with purple fire balls that the sun had left pi the way home. 

What a day (another dream day)* 

* Rely on yourself * 

There ya go then,that's what I have found in me and it is one of the things I really do 
enjoy,I've found this talent through usin^ ray creativity and imagination,now why don't 
you have a go?All you do is (in most cases)not go to the pub for a night or two but go 
out into fields and things natural like that and get to understand nature,as you are a 
part of ir,it should'nt be too hard,and maybe you could get to the position where you 
understand yourself,you can't leave it up to someone else because no one else can think 
or replace YOU.You do ave the potential even though you may think you're no good to do 
anything,you are,I may not know you,you may not know me,that proves our individuality. 

I'm starting to learn about myself in my own way,you've got to experience things that 
are to do with yourself ,your mind,your body,your nature .You have to combine yourself 
with nature,differant kinds of things take differant peoples interests:For instance you 
could try a number of things:eg;treating all forms of life as eqauls,turning to natur- 
-al ism, wearing no clothes(when it's warrant's natural l ), experimenting with food, talking, 
drawing,writing,LIVING,obviously these are just what I like,I cannot give examples of 
what you like,so find out yourself.Chly to do something,I mean,as you are nov,what are 
you doing with your life?What are you getting out of 1 ife?KGNLY?HAPPlNEbS?PLEASURE?if 
you are yourself you will find that these material pleasures are an insult to life,I 
look at some people and all they seem to do is take orders,give,give,give,the only way 
that they seem to take is by taking money to buy:Alchahol,drugs,tv's,fancy clothes etc, 
it makes them as greedy as their opressorsiMaybe they will be tomorrows government?Who 
knovs?but if they had any sense they would try and break down the state and replace it 
with an enviroment of trust,freedom and love* 

T he begginingsPersonal anarchy: 

You are the beggining,you opened a completely new area the moment you were bom,imagine, 
you were at one with the new bom animals, pi ants, flowers, they did the same as you,they had 
their eyes closed at birth,you were met by lights like the lights in the abbotoir in the 
maternity ward,they were met by the bright rays of sunlight from the sun,they just grew, 
bloomed and pettailed,you,were labelled male or female,then corrupted by parental morality, 
then scorned and punished in the duplicate education system,then taught to respect others 
that do not respect you and to look up to their authority,then told you should sell your 
body to them in work to* buy 'the 'pleasures 'in life,then left alone, totally innactive, having 
done nothing towards the well being of yourself,your structure weak,tired,your heart now 
diseased by reactions from other creatures flesh,your stomach bloated with chemicals,your 
body scared after a lifetime of abuse,your mind hopelessly corrupted by the thought that 
you were just a statistic and that you should never,ever think differant,you are the only 
| one to blame,you gave them your life in return for your death.You could and still axe a 
person (believe it or not.')you can do something about it,only if you are willing to cope on 
your own,love yourself and others and hate those that require obedience from you. 
REI®IBER:You have got to understand that NO one can make your decisions,No one can repris- 
—e nt you,everyone does have differant needs,but we all need each other,we need love and 
respect and most of all the total control of our own lives. FIGHT YQ UB OPR^SI^j^OT 
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ny plans,recor 


VJe have one tape --- „ 4 _piece.ll anyone *» 'll?'’i —I 

L u e fd sir.? -»•«. ss^isYSoEX 

E? n J.« Mt.riai.it £ ouid ;g, j it u.. 


ing,vinyl,Ei<?s>e ■ songs',recorded . I 

e already available called•igM want 4 a copy,ther4 

e we were still * , J\ _ nPV . demo out soon with loads] 


Its and pieces 
opch »bniit ^his 


It should be 


.nything else you’d like to sey? _ __ 

Yes,thanks to everyone who has read this far-’lets%mash the-e 
crumbling cells walls down and grasp each others hand.These prison 
islands aren't built on rock,they’re built on bloody sand.I’ll wor 
with you,if you'll trust me-we’ve nothing else to loose.We’re not 
fre e,but you can't feel the chains until you TRY TO FOVE'. 

^ -1-\- -y ^ ... ^ .. - ■ - 

?heir demo is good stuff,Hardhitting music,thought-provoking 

imusic,and YES ,you can hear most of the words..not yer averag 
iunk band 
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r ,. ,/ ^ ?nesting tsert amue/vd by ail tk band tbd»ks qo to 

hr tatUKCf Wtn*& Also dJai/iile Pn>M. UelraA)r 

a.Mrt.6 cajkd Catalyst tjfl/ck LoUC.tS Miinly vu'vJS. ate. SAtkar u, 

' *tY“ *hat 2ef> + A S.A.e^ Jtb'nikty acting 

^for any party politics? 

Have you any time j * 

.... e+inV Power corrupts basicallyfand politics today 

TiO,party P ol ^ 1 ^ s ri ^i? k ;oi itiC8 .Politicians are in it for a career. 

is precisely that,par y p will do whatever is necessary to saf 

ie it is their onl/natural. Thus these people that, claim 

safeguard that J® ' bod y C an ’represent’ 60 ,000 constituen 

to represent us(toough .!°even vote for him/her is quite beyond me) 
_ts,2 thirds of which didn thp-^r oarty.and will do what f s best 

in actual fact are re«isentinfa/the same time,they will 
for their party,and that to is their job. . 

promise anything to | e ^ politics is incredibly patronising;only 

The whole concept .Your sole contribution 

vote for me and everything will be a ^^| n J n * & ba? ,. et pa p»r every 

rive^e^o^ef really ^ink^hatJhat is all we are really worth ? 

* —^ sr 1/^ f 

rhf. FieUt haul Turn #/jaw w) ^ 3 Whavt last Ur/r 

11X1 Tit V 1T*u ‘fT ^ hrXX’ 

CuChUj, at AItr ccl^c^ (vanret op out 

AfSCOKT€AeT) 




Anything else to say. 


l"eah, lots, but i won * + k 

1 solution then X° 1 bore y°u 
could help us Pert of 
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